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LITERARY RECANTS OF A TENTH–CENTURY SCHOLAR: 
THE CASE OF IOANNIS KAMINIATES
GEORGIOS TSIAPLES
Ioannis Kaminiates’ work entitled Εἰς τὴν ἅλωσιν τῆς Θεσσαλονίκης constitutes 
one of the most vivid and graphic descriptions of siege and fall of a Byzantine 
city.1 The author, who occupied the post of kouvouklisios (κουβουκλείσιος), nar-
rates as an eyewitness the events of the siege and the fall of Thessaloniki to the 
Saracen pirates on 31 July 904.2 The writer himself was held captive by the con-
querors together with his parents, siblings and relatives.
As we are informed in the preamble, Kaminiates compiled this work of his 
following the encouragement of his friend Gregory of Cappadocia, whom he had 
met around the time of his captivity in Tripolis of Syria (Böhlig, 4.34-37).3 As 
* The author would like to thank the Greek State Scholarships Foundation for a doctoral
scholarship.
1 The most recent edition of this work is by G. Böhlig, Ioannis Caminiatae de expugnatione 
Thessalonicae (CFHB, 4). Berlin/New York 1973 (hereafter Böhlig). Regarding the life 
and works of I. Kaminiates, see A. Karpozilos, Βυζαντινοί Ιστορικοί και Χρονογράφοι, 
II (8th-10th centuries). Athens 2002, 253-280, and especially the pages 260-262 where 
one can find the bibliography relating to this specific writer.
2 The chronographical sources mention in the form of a summary the event of the fall: 
Theophanes Continuatus, ed. I. Bekker. Bonn 1838, 368, 1-16; Georgii Monachi Vitae 
Recentiorum Imperatorum, ed. I. Bekker. Bonn 1838, 863, 4-17; Symeonis Magistri ac 
Logothetae Annales, ed. I. Bekker. Bonn 1838, 707.16 – 708.3. In addition a speech of the 
Patriarch Nicholas Mystikos survives, which was delivered a short while after the fall. See 
G. Tsaras, Νικολάου πατριάρχου ὁμιλία εἰς τὴν ἅλωσιν τῆς Θεσσαλονίκης, Makedonika 
1 (1940) 236-246. Cf. Nicholas I Patriarch of Constantinople, Miscellaneous Writings, ed. 
L. G. Westerink (Dumbarton Oaks Texts, 6), Washington, DC 1981, 10. A reference to 
the fall of 904 is also to be found in a series of hagiographical texts: The Life of Elias the 
Sikeliotes, the encomia of Saint Demetrios by the archbishop of Thessaloniki Plotinos and 
Gregory Referendarios, and the Life of Euthymios the Patriarch. See E. Kaltsogianni 
– S. Kotzabassi – H. Paraskeuopoulou, Η Θεσσαλονίκη στη Βυζαντινή Λογοτεχνία. 
Ρητορικά και αγιολογικά κείμενα (Βυζαντινά Κείμενα και Μελέται, 32). Thessaloniki 
2002, 115-122.
3 Some years earlier the monk Theodosios had described the fall of Syracuse to the Arabs 
in 878 in a letter of his addressed to the deacon Leo. See C. O. Zuretti, La espugnazione 
di Siracusa nell’880. Testo greco della lettera del Monaco Teodosio, Centenario della nas-
http://ejournals.lib.auth.gr/parekbolaiParekbolai 1 (2011) 87-95
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to the factual existence of Gregory, namely whether he is a historical figure or 
merely a literary invention of Kaminiates, significant doubts have been raised. 
More doubts about the very authenticity of this piece of work were expressed in 
a series of twenty-two questions that were laid on the table for further debate by 
A. Kazhdan.4 What raises the majority of the doubts regarding the authenticity of 
the narration is, according to Kazhdan, its unique character in comparison with 
the rest of the literary production of this period. Its particularity lies in the ex-
tremely personal tone of Kaminiates, a tone that does not stand on the same level 
with the literary standards of its time. The Russian Byzantinist even expressed his 
belief that the text was written on the eve of the fall of Thessaloniki to the Turks 
or straight after this event in 1430, in order to counterbalance the favorable judg-
ments of the Ottomans phrased by Ioannis Anagnostes.5 Nevertheless, Kazhdan 
made it absolutely clear that he did not possess any particular substantial argu-
ments to prove irrefutably that the text was written at a later period.
Nowadays most researchers accept that the work of Kaminiates should be 
placed around the 10th century.6 In order to interpret the unique, for Byzantine 
literature, features of the text, P. Odorico notes characteristically: Le fait d’écrire en 
captivité, dans un contexte autre que celui qui assure d’ordinaire la circulation d’un 
ouvrage, le fait d’être prisonnier de corps, et détaché des impératifs littéraires, inévi-
tablement plus libre, donc, d’experimer ses propres sentiments, de crier son besoin de 
liberté, de n’être pas exposé à d’autre nécessité que celle d’obtenir sa liberation, peut 
avoir permis à Jean le luxe d’aller au-delà des formulations codées et des obligations 
strictes que les règles du jeu littéraire byzantin imposent à tout écrivain.7
The text consists of three parts: the first one – in the form of an ἔκφρασις 
– refers to the location of Thessaloniki, to the surroundings of the city and to 
cita di Michele Amari, I. Palermo 1910, Greek text lines 165-173, Latin translation lines 
168-170.
4 A. P. Kazhdan, Some Questions Addressed to the Scholars Who Believe in the Authen-
ticity of Kaminiates’ Capture of Thessalonica, BZ 71 (1978), 303-314. G. Tsaras tried to 
confute Kazhdan’s arguments one by one in his article, Η αυθεντικότητα του Χρονικού 
του Ιωάννου Καμινιάτη, Byzantiaka 8 (1988) 41-58
5 See G. Tsaras, Η τελευταία άλωση της Θεσσαλονίκης (1430). Thessaloniki 1985; N. I. 
Moniou, Θεσσαλονίκη 1423-1430. Η Βενετοκρατία και η τελευταία άλωση από τους 
Τούρκους. Athens 2006, esp. 101-187.
6 See for instance, E. Trapp, Η χρονολογία συγγραφής του ‘Περὶ ἁλώσεως τῆς Θεσσα-
λονίκης’ έργου του Ιωάννη Καμινιάτη επί τη βάσει γλωσσικών δεδομένων. Χριστιανική 
Θεσσαλονίκη από της ιουστινιανείου εποχής έως και της μακεδονικής δυναστείας, (ΚΔ´ 
Δημήτρια, Γ´ Επιστημονικό Συμπόσιο). Thessaloniki 1991, 47-52. Cf. Karpozilos (as in 
note 1), 263-280.
7 Jean Caminiatès, Eustathe de Thessalonique, Jean Anagnostès. Thessalonique. Chroniques 
d’une ville prise. Textes présentés et traduits du grec par P. Odorico. Toulouse 2005.
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its economy (Böhlig, 4.54-15.30); the second one is devoted to the siege and 
the fall of the city to the Arabs (Böhlig, 15.31-38.62), and the third one refers 
to Kaminiates’ fate as well as that of his people – to the transfer of the captives 
to Crete and Syria (Böhlig, 38.63-68.19). Throughout the description of Thes-
saloniki and its surroundings, Kaminiates does not restrict himself to gener-
alities only, but he also mentions the buildings of the city, naming various lo-
cations and monuments, something that renders his text a valuable source of 
information which enriches our knowledge of the medieval topography of the 
city. Among other things the writer does not forget to mention the immense 
and splendid holy temples which brighten up the town. In each of these temples 
there are battalions of priests along with readers, as he characteristically writes, 
who captivate and flatter human ears with the harmony of the hymns. At this 
point the writer detours slightly from his narration by comparing the hymns of 
the priests with mythical as well as real figures of Ancient Greek literature: … τί 
γὰρ ἦν πρὸς τοῦτον τὸν ὕμνον ὁ μυθικὸς Ὀρφεὺς ἢ ἡ Ὁμηρικὴ μοῦσα ἢ τὰ τῶν 
Σειρήνων ληρήματα, τῷ ψεύδει τῶν πλασμάτων ἀναγραφόμενα, οἷς λόγος μὲν 
ἐπαίνων οὐδεὶς ἀληθής, φῆμαι δὲ ψευδεῖς τοὺς ἀνθρώπους πλανῶσαι καὶ πρὸς 
ἀπάτην ἀνδραποδίζουσαι. μάτην οὖν ἐν τούτοις ἐψευδοκτύπησαν Ἕλληνες, 
τὴν ἀληθῆ γνῶσιν τῶν πραγμάτων ἀφῃρημένοι καὶ ταῖς κενολογίαις τῆς αὐτῶν 
δεισιδαιμονίας καθ’ ἑαυτῶν ὁπλισάμενοι. ἡμῖν δὲ καὶ τὸ σεβαζόμενον ἦν ἀληθὲς 
καὶ αὐτὸ δὲ τὸ ὑμνούμενον. (Böhlig, 12.30-13.37)
In this passage, the writer summarizes his views about antiquity, which be-
comes identical with paganism and fake knowledge. Αncient Greek Literature 
is condemned as imaginary and as something that leads people astray and sub-
jugates them to deception.8 While we may justify the reproach that Kaminiates 
launches against the imaginary universe of the ancient Greeks, that is Orpheus 
and the Sirens, we are struck by his critical attitude towards Homer. An initial 
interpretation might be that both the writer and his family maintained close 
ties with superior ecclesiastical circles of the city. The writer together with his 
father and his two younger brothers served as ἀναγνῶσται in the metropolis of 
Thessaloniki. His father also had an ecclesiastical office as ἔξαρχος τῆς Ἑλλάδος 
ἁπάσης, while Kaminiates himself served in the cathedral church of the capital 
of Macedonia.9
8 Worth mentioning is the fact that from beginning to end he stresses that he narrates 
concrete and not imaginary events: … ἀληθῆ δὲ μᾶλλον καὶ παντὸς ἀλλοτρίαν καὶ ψεύ-
δους καὶ πλάσματος τὴν τῶν ῥηθησομένων προβαίνουσαν συγγραφὴν ἁπάσης μέμψεως 
ἀπολύεσθαι (Böhlig, 4.31-33; cf. 68, 13-16).
9 E. Papagianni, Θέματα εκκλησιαστικού δικαίου από το έργο του Ιωάννη Καμινιάτη Εἰς 
τὴν ἅλωσιν τῆς Θεσσαλονίκης (Ιούλιος 904), ΣΤ΄ Πανελλήνιο Ιστορικό Συνέδριο, Πρα-
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Moreover, his theological education becomes apparent in many parts in the 
text, with biblical quotes and references to the ecclesiastical tradition. His writing 
style is obviously influenced by the ecclesiastical texts (patristic and hagiographi-
cal), with which, being himself a cleric, he was familiar. The only, indeed, explicit 
reference to other works is the collection of St Demetrios’ miracles, a purely hagi-
ographical work.10 Nevertheless, the extended employment of rhetorical elements 
is a testimony to the writer’s familiarity with secular education. In many parts in 
his work he has recourse to the use of rhetorical exercises (προγυμνάσματα), as 
is the case in the description of Thessaloniki, where there is a combination of the 
rhetorical genre of ἔκφρασις with the ἐγκώμιον of the city.11 Τhe impact of an-
other προγύμνασμα, that is ἠθοποιία, is to be found in dialogues that Kaminiates 
interposes in his text, in the laments uttered by the father for his son and by the 
husband to his wife, which will become the object of analysis further down.
When he enumerates the natural advantages and accomplishments of his native 
city, the writer himself considers as one of its boasts the fact that: … ἐσπουδάζετο 
γὰρ αὐτῇ γνῶσις ὡς ὀφθαλμοῖς βλέψις καὶ εὐνομία ζωῆς πραγματεία. καὶ εἶδες ἂν 
περὶ μηδὲν ἄλλο τὴν νεάζουσαν τῶν παίδων κήραν σχολάζουσαν ἢ περὶ λόγους, 
ἐξ ὧν ἐπιστῆμαι καὶ τέχναι τὸ κράτος ἔχουσι (Böhlig, 11.92-95).
The attitude the writer adopts against Homer and, in particular, the views 
of the Homeric poems as “mythical” and “false” echoes patterns older than his 
time, as is made clear by his references, for example, to the myths or the wordi-
ness of Homer. Patterns like these can be found in hagiographical texts dating 
from the 8th and the 9th c., like the Lives of Ioannis Psychaites and Theodore Stu-
dites.12 Despite the position Homeric texts occupied in Byzantine education, as 
κτικά. Thessaloniki 1985, 35-46.
10 As regards the way the two works are correlated, see J. D. C. Frendo, The Miracles of St. 
Demetrius and the Capture of Thessaloniki: An Examination of the Purpose, Significance 
and Authenticity of John Kaminiates “De Expugnatione Thessalonicae”, BSl 58 (1997) 
205-224.
11 Kazhdan considered suspicious the extended description of Thessaloniki and its surround-
ings due to the fact that i) there is no place for them in a historical work and ii) the way 
the city is described in terms of literary genre is to be found much later in Byzantium. 
See Kazhdan (as in note 4) 304-305. Also Karpozilos (as in note 1), 205-206.
12 … τῆς Ὁμήρου φλυαρίας ἢ τῆς χρυσῆς αὐτοῦ σειρᾶς ἢ τοῦ ζευγνύειν καὶ ἀποζευγνύειν 
ἅρματα. τίς γὰρ ἐντεῦθεν ὄνησις τῆς τῶν μύθων καὶ πλασμάτων καὶ δαιμονίων σεβα-
σμάτων εἰδήσεως προσγένηται τοῖς ἐν τούτοις φυσιουμένοις, P. van den Ven, La vie 
grecque de S. Jean le Psychaïte, Le Muséon n.s. 3 (1902), 109.5-9. Regarding the reception 
of Homer by the Byzantine scholars, see A. Vasilikopoulou–Ioannidou, Η αναγέννη-
σις των γραμμάτων κατά τον ΙΒ´ αιώνα εις το Βυζάντιο και ο Όμηρος (Βιβλιοθήκη Σ. Ν. 
Σαριπόλου, 14). Athens 1971. R. Browning, Homer in Byzantium, Viator 6 (1975), 15-33 
and The Byzantines and Homer, in: R. Lamberton – J. J. Keaney (eds.), Homer’s Ancient 
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reading material or schoolbook, there were writers like Ioannis Kaminiates who 
condemned the Homeric Muse. It is worth mentioning that this specific critical 
attitude is enunciated in a period in which interest in and study of Homer appear 
to be renewed.13 The most important product of the revival of Homeric studies 
was codex 454 of the Marciana Library (Venetus A), as it is widely known, the 
oldest codex which contains the entire Iliad text and dates back to the begin-
ning of the 10th c.14
However, despite the negative attitude of the writer towards Homer, he him-
self, through his work, seems to be refuting his allusions to a “mythical” and “false” 
character of the theology of the Homeric poems. The refutation of the author’s 
literary criticism towards Homer is ascertained by the presence of a multitude 
of Homeric motifs and tropes which are to be found scattered primarily in para-
graphs 25-53, that is, in the paragraphs where the siege and the fall of the author’s 
birthplace are described. Studying these specific passages shows that Kaminiates 
could not have provided a description of the siege and the destruction of Thes-
saloniki by the Arabs without having the Iliad in mind.
The first similarities can be traced in the similes employed in the two texts 
to describe the impetuousness and aggressiveness of the two conflicting parties, 
like that which compares the pirates of Leo the Tripolite to wild beasts (Böhlig, 
18.26-27, 23.7, 24.34, 25.59, 28.78, 32.26, 36.10, 40.5-3, 45.47-48), such as boars 
that grind their teeth, raging bulls or dogs.15 Homer was the first writer to make 
Readers. New Jersey 1992, 134-148. F. Pontani, A Byzantine Portrait of Homer, Journal 
of the Warburg and Courtauld Insitutes 68 (2005), 1-26. M. Lasithiotakis, Παύσασθε 
γράφειν Ὅμηρον… / ἃ Ὅμηρος ἐψεύσατο… Παρατηρήσεις στον πρόλογο του “Μυθι-
στορήματος του Διγενή” (G IV 27κ.ἑ. / Ε 718 κ.ἑ.), in: St. Kaklamanis – M. Paschalis 
(eds.), Η πρόσληψη της αρχαιότητας στο Βυζαντινό και Νεοελληνικό Μυθιστόρημα. 
Athens 2005, 49-72.
13 Kazhdan remarks that : … During the ninth and tenth centuries…the Byzantine intellectu-
als …turned not only to the Bible, the constant primary source of inspiration, but also to 
their glories past illuminated by such figures as Homer, Demosthenes and Alexander the 
Great, see A. Kazhdan, A History of Byzantine Literature (850-1000), ΙΙ, Ch. Angelidi 
(ed.). Athens 2006, 5.
14 Regarding the codex Venetus A see the latest collection of studies, in: C. Due (ed.), Re-
capturing a Homeric Legacy: Images and Insights from the Venetus A manuscript of the 
Iliad. Cambridge Mass. 2009.
15 In contrast with the aggressors, according to Kaminiates, beasts, the defendants at the 
moment of the attack, resemble feeble hares (29.37), which hop on the ground like φύλλα 
ἐξ ἀνέμου (32.53), apart from rare exceptions where the θρυαλλίς of manhood has not 
yet died out. (31.12-13). The helpless crowd faced with the headlong attack of the pirates 
is compared to sheep at the moment of slaughter (34.27-28). As for the depiction, in 
particular, of the Ethiopian pirates as described by Kaminiates, see K. O’bweng–Okwess, 
Le portrait du soldat noir chez les Arabes et les Byzantines d’après l’anonyme “Foutouh 
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use of such images in order to depict the fierceness of the battle as well as the 
impetuousness of the fighters. The image of the boars is employed with great fre-
quency by the writer of the Iliad to describe the raging war, either the frenzy of 
the Achaeans, such as that of Idomeneus,16 or of the Trojans, such as that of Hec-
tor.17 Kaminiates retains this epithet merely to convey the feeling of fierceness 
of the Ethiopian pirates (Böhlig, 40.50-53). The Saracens are called ὑλακτικοί 
κύνες (Böhlig, 25.59), an attribute similar to the one ascribed to quite a number 
of heroes of the Trojan War.18
The author of the fall of Thessaloniki compares the number of people who 
were slaughtered in the fury of battle with the image of plants waiting to be cut; 
the same image used by Homer:
Οἱ δ’, ὥς τ’ ἀμητῆρες ἐναντίοι ἀλ-
λή λοισιν ὄγμον ἐλαύνωσιν ἀνδρὸς 
μάκα ρος κατ’ ἄρουραν πυρῶν ἢ 
κριθέων. τὰ δὲ δράγματα ταρφέα 
πίπτει (Λ 67-69)1
Ἕτεροι μηδὲν τοιοῦτον ἐνεργῆσαι 
δυ νάμενοι, ἀλλὰ τὸν λογισμὸν προ-
δόντες τῇ ἀγωνίᾳ, ἵσταντο τρομώδεις, 
δίκην ἀψύ χων δένδρων τὴν τομὴν 
ἀναμένοντες  (Böhlig, 35.53-55).
The mania and the war frenzy of the besiegers are described by Kaminiates in 
a very depictive manner: … οἷον γὰρ ἦν αὐτῶν φοβερὸν ἀκούειν καθ’ ἡμῶν 
μεμηνότων! πῶς τῆς ὑπερβαλλούσης ὀργῆς ἐποιοῦντο τὴν ἔνδειξιν, ὁπότε βύθιον 
ἔβρυχον καὶ τοῖς ἐκ τοῦ στόματος πεμπομένοις ἀφροῖς τὸ δαιμονιῶδες αὐτῶν 
παρεδείκνυτο (Böhlig, 28.80-83). 
Hector, too, is overwhelmed by war mania; his mouth full of wrath along with 
a fiery gaze were indicative of his polemical delirium.19
Kaminiates appears to derive one more element from the Homeric text: the 
recording of the rumble and the fuss of battle. Both the Arabs and the citizens 
of Thessaloniki, when they attack or defend the city respectively, never appear 
to remain silent. They engage in conflict with each other accompanied by crash-
al Bahnasâ” et “De expugnatione Thessalonicae” de Jean Caminiatès’, Byzantinos Domos 
2 (1988) 41-47.
16 … ἀλλ’ οὐκ Ἰδομενῆα φόβος λάβε τηλύγετον ὥς, / ἀλλ’ ἔμεν’, ὡς ὅτε τις σῦς οὔρεσιν ἀλκὶ 
πεποιθώς,…, Ν 470-471
17 … ὡς δ’ ὅτ’ ἂν ἔν τε κύνεσσι καὶ ἀνδράσι θηρευτῇσι / κάπριος ἠὲ λέων στρέφεται σθένεϊ 
βλεμεαίνων…, Μ 41-42
18 … Ὣς εἰπὼν ὄτρυνε μένος καὶ θυμὸν ἐκάστου. / ὡς δ’ ὅτε πού τις θηρητὴρ κύνας ἀρ-
γιόδοντας / σεύῃ ἐπ’ ἀγροτέρῳ συῒ καπρίῳ ἠὲ λέοντι … Λ 291-293.
19 … μαίνετο δ’ ὡς ὅτ’ Ἄρης ἐγχέσπαλος ἢ ὀλοὸν πῦρ / οὔρεσι μαίνηται, βαθέης ἐν τάρφε-
σιν ὕλης· / ἀφλοισμὸς δὲ περὶ στόμα γίγνετο, τὼ δέ οἱ ὄσσε / λαμπέσθην βλοσυρῇσιν ὑπ’ 
ὀφρύσιν, ἀμφὶ δὲ πήληξ / σμερδαλέον κροτάφοισι τινάσσετο μαρναμένοιο … Ο 605-
609. 
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es and clamors (Böhlig, 24.42 etc).20 In addition, other images, like that of the 
earth painted with blood (Böhlig, 46.58), which allude to relevant scenes from 
the Iliad, lead us to the conclusion that while writing his own work, Kaminiates 
had the Homeric poems in mind despite his explicit condemning of Homer. The 
ability of this Byzantine historian to describe the cruelty of the battle and to pro-
vide a panoramic slant of it, owes much to his literary precursor, Homer.21
Nevertheless the similarities between the two works are not confined merely 
to the employment of specific thematic patterns. Kaminiates incorporates into 
his work other elements, too, which constitute instrumental components of the 
Iliad. The war exhortation speech is to be included in this category, and is found 
in Kaminiates’ work at least once: that is, the speech delivered by the general 
Niketas, who addresses himself to the people of Thessaloniki (26.90-13). The 
imperial envoy attempts to incite the defenders of Thessaloniki, by reminding 
them of the praise they will get if they succeed in driving off the Arabs, or the 
reproach they will incur in the case of defeat. Niketas’ speech indeed resembles 
to a considerable degree, as far as the content is concerned, the corresponding 
Homeric speeches: the speaker, following his address to the gathered crowd and 
disparagement of their martial capabilities, stirs them into action by praising 
their courage and braveness.22 
Within the same category of speeches we may include laments. The lament of 
an anonymous father for his child (Böhlig, 33.89-34.10), of a husband for his wife 
(Böhlig, 34.15-23) as well as that of Kaminiates’ father for the approaching death 
of his children by the Syracusans’ swords (Böhlig, 39.90-40.45), makes a superb 
literary device on the part of the writer, which is rooted in Homer’s Iliad.
Special attention should be paid to the last lament: The father laments for the 
early and violent death of himself and his children, a situation that reverses the 
laws of nature since he is the one who will close his children’s eyes and place them 
in the grave, rather than the opposite. The lament, which extends to over a page, 
can be divided into two units: the first (Böhlig, 39.90-25) is full of contradictions 
and the usual rhetorical patterns that are employed in similar cases.23 The second 
20 Similar scenes abound in the Iliad (M 125, N 41-42).
21 For more information about the battle in Homer see N. P. Bezantakos, Η Ρητορική της 
Ομηρικής μάχης. Athens 1996, 72-91.
22 Πολεμικές παραινέσεις are usually employed by the writer in cases of a turning point, 
see Bezantakos (as in note 21), 79. Niketas delivers his speech at the end of the first day 
of siege.
23 What is noteworthy is Kaminiates’ observation that his father … πρῶτος ἐξῆρχε θρηνῶν 
…, ἤδη προβεβηκὼς ὢν καὶ πολλὴν περὶ τὸ λέγειν ἐπιστήμην ἐξησκημένος … Τhis 
declaration can be comprehended as an effort to provide an excuse for the intense use of 
rhetoric in the passage that follows.
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unit (Böhlig, 40.26-45) refers to the divine origins of the plagues that devastate 
the people of Thessaloniki and also to the need to suffer with forbearance anything 
inflicted upon them in the form of punishment for their sins.24
The first part of the lamenting speech is composed partly of motifs and tropes 
that Homer had developed in his own lamenting speeches: the destiny that awaits 
Kaminiates’ father and his children (πρῶτον τῆς ἀφ’ ὑμῶν τομῆς τοὺς ἐχθροὺς 
ἐμφο ρηθέντας, … ἐν ὑστέρῳ οὕτω τοῖς ὑμετέροις αἵμασι συμφυραθῆναι, Böhlig, 
23-25) and the contrast between the gloomy present and the blissful past (ἀλλ’ 
ἀεὶ δι’ ἐντεύξεως εἶχον ὑφ’ ὑμῶν καλυφθῆναι τὰ βαρυπενθῆ ὄμματα ταῦτα, ἵν’ 
ἐπαναπαυσάμενος ταῖς ὑμετέραις χερσὶ τῷ τάφῳ τῶν πατέρων δοθῶ, καὶ ὑμᾶς 
ἐν ἀσφαλείᾳ καταλίπω τῆς τε μητρὸς γηροκόμους … νυνὶ δὲ πᾶσα μὲν τοι αύτη 
διόλωλεν ἐλπίς…, Böhlig, 9-14) relate directly to the inseparable elements found 
in Homer’s groan.25
How, then, can we justify the ambivalent attitude the writer adopts towards 
Homer? Why does he, on the one hand, expel the Homeric muse from his own 
universe of literary values and on the other incorporate in his work Homeric 
imagery and speeches? 
The literary recants of Kaminiates cannot be exclusively interpreted solely 
by the different values and religious beliefs of these two writers, despite the fact 
that the rejection of Homer is expressed in vocabulary with a religious context. 
Kaminiates’ condemnation of studying Homer on the grounds that it is deleterious 
and soul-destroying is the final point of a critical attitude towards him, which 
was especially expressed by writers who came from a monastic background. 
The historian condemns basically the mythic content of the Iliad, while at the 
same time he espouses the Homeric manner of expression. His wish to keep a 
distance from fabrications and lies during his narration of the historical events 
is stated categorically in the prologue of his work. The literary recants of Ioannis 
Kaminiates highlight eloquently the views of many Byzantine authors regarding 
Ancient Greek literature: on the one hand it represented an unsurpassed stylistic 
standard; on the other, however, it was a body of ideas which on a number 
of occasions could not have possibly been warmly embraced by a Byzantine 
scholar.
Thessaloniki
24 It is not accidental that this specific part of the lament is full of passages from the New 
Testament, see Böhlig, 40.
25 For the structure of the Homeric lament, see Ch. Tsagalis, Epic Grief. Personal Laments 
in Homer’s Iliad (Untersuchungen zur antiken Literatur und Geschichte, 70). Berlin 2004, 
27-51.
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Abstract
This paper seeks to interpret the attitude of Ioannis Kaminiates towards Homer, 
for while initially criticising his literary predecessor, the author of On the Capture 
of Thessaloniki later adopts many of his turns of phrase.

